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FEARS GERMAN 
CRAFT INVASION 


“Teutons Understand Practical Value of 
Art Better Than We Do,” Asserts 
Laurel Harris of the Art Center, in 
Urging “Preparedness” on the Nation 





“The Teutonic people are mobilizing their 
industrial art forces to capture the markets 
of the world, and are devoting special atten- 
tion to the weak spots in our industrial sys- 
tem, intending to profit by our impractical 
methods of education.” 

This is the comment made by Laurel Har- 
ris, managing director of the Art Center, re- 
garding recent German news published in THE 
AMERICAN ArT NEws. 

“The Germans first discovered the power of 
modern collective effort and organized their 
people under the old imperial government to 
conquer the whole world,” continued Mr. Har- 
ris. “Against this iniquitous imperial power 
we opposed the power of united democracy. 
The question now is, can we present the same 
united opposition in times of peace? We are 
living under unusual conditions in the year 
1921. Do we understand our times and the 
opportunities and dangers they present? 

“On every hand one hears the statement that 
the art world is in a new era, and the ques- 
tion naturally presents itself, ‘What is this new 
era?’ 

“The answer, I believe, is ‘The era of de- 
mocracy.’ 

“It might be asked: ‘Can there be art in 
democracy? Have not all the great periods of 
art been the ages of despots?’ 

“Answer might be made by referring to the 
wonderful artistic triumphs of Medieval times, 
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NEW HOME OF THE ART CENTER 


when the ancient guilds were the great patrons 
and protectors of art. It might be pointed out 
that some of the most glorious architectural 
and decorative achievements of Europe were 
manufacturers’ and traders’ clubs, like the 
Cloth Hall at Ypres, the Guild Hall in Lon- 
don, or the Butchers’ House at Hildersheim. 

“I read with especial interest the editorial 

on ‘News from Germany,’ printed in the last 
issue Of THe AMERICAN Art News, and appre- 
ciate the value of the arguments made therein. 
As much as we may dislike to admit the fact, 
the Germans understand the practical value of 
art much better than we do. Their schools for 
the industrial arts and the handicrafts are the 
best organized educational institutions in the 
world. Even today many of our most valued 
industries in New York City are absolutely de- 
pendent on skillful craftsmen trained in Teu- 
tonic lands. We must make a determined ef- 
fort to put our industries and arts on a firm 
foundation and not to be in any way dependent 
on Europe.” 
_ These views of Mr. Harris are all the more 
mteresting because his is one of the guiding 
minds of the Art Center, now building at 
65 and 67 East 56th street, which has been 
Organized to insure united action by the so- 
cieties devoted to the applied arts and handi- 
crafts and to awaken the patriotic pride of 
Americans in reference to the future of our 
national industries. 

“We plan,” said Mr. Harris, “by general 
education propaganda to foster and protect the 
artistic interests of our commonwealth through 
the application of the arts of design to the 
every day life of our people. We intend by 
exhibitions and lectures to advance the deco- 
rative crafts and industries that are allied to 


(Concluded on Page Five) 





Rembrandt Self Portrait and Three Other 
Old Masters Stolen from Weimar Museum 





THE AMERICAN ART 
News is in receipt of 
a communication from 
Dr. Kochler, director 
of the State Museum 
at Weimar, Germany, 
giving official news of 
the theft from the 
museum of four im- 
portant old masters, 
including a_ portrait 
of Rembrandt by 
Rembrandt _himselt, 
Dr. Kochler asks the 
American art world to 
be on the lookout for 
these paintings, be- 
lieving that the thieves 
may seek a market for 
them in the new world. 

Most important, of 
course, is the Rem- 
brandt, a pen and ink 
sketch of which is 
herewith reproduced. 
This work is painted 
in oil, on canvas, and ; 








and dated, “Conste 
Netscher, 1691.” The 
subject is a young 
man in a long wig, 
dressed in harness. 
Near him lie the staff 
of command and a 
helmet with  blue- 
white feathers. 

The third picture 
is “Portrait of a 
Man” by _ Gerard 
Terborch, 36 centi- 
meters high and 28 
wide, in oil, on can- 
vas; a half figure 
with hat and glove. 

The fourth is “A 
Boy’s Bust” by J. H. 
Wilh.  Tischbein, in 
oil, on canvas, 28 
centimeters high and 
24 ~wide. With a 
grey hat, decorated 
with ribbons, on his 
head and dressed in 


te 0-020 421 a brown jacket, the 








is 63 centimeters high SKETCH OF 
and 50 centimeters 
wide. It was painted in 1643, and therefore 
represented Rembrandt at the age of thirty- 
seven. The artist is seen at bust length, viewed 
directly from the front, and the most prominent 
color note is the red cap on his head. 

Another of the stolen works is Constantin 
Netscher’s “Portrait of a Prince,” in oil, on 
canvas, 51 centimeters high and 40 wide, signed 


THE 


STOLEN REMBRANDT 


subject, with a smile, 
looks toward the left. 

The thieves, according to Dr. Kochler, broke 
into the museum forcibly, and made away with 
the paintings after removing them from their 
stretchers, 

The Thuringian state government has of- 
fered a reward of 100,000 marks for the re- 
covery of the Rembrandt, which was one of the 
best loved paintings in the museum. 








MUSEUM GETS TWO 
FINE LARGILLIERES 


Metropolitan Acquires Grandiose Por- 
traits of a Couple Who Were Well- 
Fed Ornaments of Louis XV’s Court 


A number of interesting accessions have just 
been made by the Metropolitan Museum of Art. 
Most notable is a pair of grandiose portraits 


by Largilli¢re of the Baron and Baroness 
Prangins, two grandiose members of the 
grandiose Louis XV. The Museum Bulletin 


says of them that they are “not only the most 
triumphantly accomplished, one had almost said 
flauntingly boastful, achievements of the 
portraitist’s craft, they are beyond this an en- 
gagingly revealing product of the age and 
realm in which they were painted.” The 
Museum acquired them by purchase. 

It was these Prangins who in 1723 built the 
Chateau of Prangins above the Lake of Geneva, 
not far from Lausanne, a chateau which was 
the refuge of Voltaire in 1754 and 1755 when 
he had found Prussia not to his taste. In 1814 
it became the haven of Joseph Bonaparte, ex- 
king of Spain, and in 1918 of Charles, ex- 
emneror of Austria. 

iu the portrait of the baron we see, says the 
Builetin, “a selt-indulgent man whose flaccid 
face suggests that he shared the foible of that 
age of over-eating.” He wears an enormous 
wig, the powder from which has shaken onto 
the shouider of his splendid brown velvet 
coat. One hand rests on a stone balustrade, 
and the other is held out in an attitude of ele- 
gant authority. 

The sumptuous portrait of the baroness is a 
triumph of flamboyant virtuosity. This serene 
and amiable lady, plump and fond of good 
living, is posed with her fair skin and marvel- 
ously painted white satin dress against a green 
velvet curtain of great richness. Her girdle 
is garnet and gold and she wears red flowers 
at her breast and in her hair. 

Plump as Largilliére has painted her, it is 
suspected she was plumper still, for an old 
quatrain survives that says: 


“Le Tsar aime les femmes fortes, 

Si Prangins ne lui déplait pas, 

C’est que ses opulents appas 

Ont grand’ peine a passer les portes.” 


The Museum also announces the bequest by 
Eloise L. Breese Norrie of three tapestries il- 
lustrating “The History of the Sabines” and 
two important paintings of the Barbizon school, 
one by Corot and the other by Rousseau. 

The tapestries were originally lent by Miss 
Breese in 1895 and in recent years have hung 
in the gallery of armor, where their mellow 
tones have furnished a rich setting. They be- 
long to the middle of the seventeenth century, 
and are possibly the work of an Oudenarde 
atelier, being akin to the product of Brussels. 

Rousseau is a typical landscape example, 
showing a country road beside a little pool sur- 
rounded by trees in late afternoon sunlight, 
The Corot is “The Wheelwright’s Yard on the 
Bank of the Seine.” 





PARIS WOULD UNITE 
THREE BIG SALONS 


Public Is Out of Patience with Mile 
After Mile of Dumped Down Art 
and Movement Is Started for Merger 


PARIS.—There 1s a movement on foot to 
unite the three big salons—the Salon des Ar- 
tistes Francais, the Salon Nationale (which 
owes its existence to a quarrel between Bou- 
guereau and Meissonnier) and the Salon d’Au- 
tomne. The necessity for some such protective 
measure for the public is emphasized by the 
recent formation of still a fourth, the Nou- 
veau Salon. 

The public is getting disgusted with the miles 
of painting and sculpture, dumped down as 
though in a warehouse. 

A plan for a union of the three big salons 
is advanced by M. Fernand Sabbatte, member 
of the jury of the Salon des Artistes Francais. 

The dimensions of the Grand Palais, which 
is now housing two salons simultaneously, 
could easily meet the demands of the one big 
united salon, y 


Art Dealers May Now Treat Their 
Customers If They Feel Like It 


If an art collector, in the habit of buying 
$100,000 pictures, should drop in on an art 
dealer now, and the art dealer should feel like 
handing him a dollar Havana to smoke while 
he looked at the famous masterpieces as they 
were brought out and posed on the easel, he 
could do so without any fear of going to jail. 
The courts have said so in the case of the New 
Jersey Asbestos Co. vs. the Federal Trade 
Commission. 

A year or two ago the Federal Trade Com- 
mission conceived the idea that the practice 
of making one’s self solid with customers by 
treating them to cigars, or liquor, or entertain- 
ment, or giving them presents of any kind, 
was unfair competition. The court has now 
decided that such practice has been “an_inci- 
dent of business from time immemorial,” and 
has said, by inference, that it is none of the 
Federal Trade Commission’s business. 


French Dealer Threatens to Thrash 
Kahnweiler With His Wooden Leg 


PARIS.—It is not to everyone’s taste in 
Paris to see the German pre-war dealers reap- 
pearing on the scene and attending the sales at 
the Hotel Drouot. 

Recently Mr. Kahnweiler’s participation in 
one of the sales of his own sequestrated ob- 
jects so excited a French dealer, who had been 
crippled in battle, that, taking off his wooden 
leg, he threatened to thrash the German with 
it unless he left the salesroom on the spot. 


Plan Thayer Memorial Exhibit 


The Metropolitan Museum of Art has an- 
nounced that next winter it will hold a memor- 
ial exhibition of the works of Abbctt H. 
Thayer, who died a few weeks ago. 


AMERICA TO SEE 
ART OF FINLAND 


Unique Exhibit, Expressing Ideals and 
Emotions of the New Republic, to Be 
Sent Here by Government Next Season 
for a Tour of the American Museums 


By HJORDIS RIDDERSTAD 


[Scandinavian Representative of Tur AMERICAN 
Art News] 


America next season is to have its first 
glimpse of the art of Finland, the new-old 
nation which sprang up on the northern Baltic 
when Czarism died. A comprehensive collec- 


tion of the art of the republic is to be formed 
= by the Finnish gov- 
ernment, at the behest 
of Mr. Armas H. 
Saastamoinen, _ Fin- 
nish minister at 
Washington, and Mr. 
Axel Solitander, Fin- 
nish consul-general at 
New York, and ar- 
rangements are being 
made for a tour of 
the American mu- 
seums., 

America knows 
nothing of the art of 
Finland. In fact, it 
knows very. little of 
Finland itself, and the 
coming exhibition will afford not only aesthetic 
enjoyment, but an opportunity for the two peo- 
ples to get acquainted. Probably not one Amer- 
ican in a thousand is aware that, of the four 
Scandinavian  coun- 
tries, Finland stands 
next to Sweden, being 
larger than either 
Norway or Denmark, 
both in territory and 
population. 

Intrenched between 
land and sea, in that 
far northern region 
between Sweden and 
Russia, Finland is a 
country of whose his- 
tory little is generally 
known, Yet she is an 
old and a proud na- 
tion, whose staunch 
spirit rises again. to- 
day to renewed consciousness, freed of the 
cruel subjection of Czarism. 


The constant oppression suffered by this 
struggling race under the heels of both the im- 
perial and Bolshevik governments, reached its 
end in April, 1918, when General Gustav Man- 
nerheim and his army, inspired by the great 
ideals of freedom and nationality, captured Vi- 
borg, the last great stronghold of the Reds, 
thus finally terminating the dominion of Rus- 
sia. 

The whole atmosphere in which the Finns 
have lived, century on century, has been one 
of effort inspired by high ideals, paramount 
among which has been the incessant striving 
for national freedom. The inflexibility of their 
fearless natures enabled them to preserve their 
ideals under conditions which might well have 
crushed the spirit of a less hardy race. 

The present Finnish race bears the traces of 
several ancient origins. The main stock is that 
of the Finno-Ugrians, who about 2,500 B.C. 
inhabited the Volga region of Russia. They 
were of Mongolian blood. At a very early 
time, a tribe of these Finno-Ugrians invaded 
the Baltic region of Europe, and these, ming- 
ling with the native Teutons, took on many 
evidences of Western civilization. In the sev- 
enth or eighth century A.D. these Baltic Finns 
crossed the Gulf of Finland and entered the 
section now known as Finland. They found 
there the Swedish Teutons and, farther north, 
the Lapps. A little later came an_ invasion 
of a purer tribe from the Volga region, who 
occupied the Karelian section of Finland. 

The blending of all these races has in a large 
measure influenced the art of the country; it 
is quite natural that this people should develop 
an expression that is obviously unique and dis- 
tinctly different from the art of other coun- 
tries. Factors that go to make up the art of 
Finland include the innate depth of emotion 
of the native Finn, the peculiar characteristics 
and workings of his mind, the beauty of the 
sombre, majestic woodlands, the grandeur and 
wondrous exquisiteness of the luminous nights, 
the desolate autumn days, and the windblown 
fields and profound mystery of the marvellous, 
fairylike winter scenes. 

It might quite naturally be expected, after 
having won the signal victory of recognition as 
a new republic—a republic born out of the tra- 
vail of hideous rape and wholesale murder— 
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that the Finns should now turn their eager 
| gaze toward the dawn of new beauty, and to- 
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P. & D. COLNAGHI & CO. 


(Established 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
s, Lithographs, Woodcuts, 
by the Old and Modern Masters 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W 


Wesdo, London 





Cable Address, Colnaghi, 











OBJETS D’ART 
SCULPTURES 
TAPISSERIES 
PRIMITIFS 





DEMOTTE of PARIS 


27 RUE DE BERRI 


cordially invites you to visit his new American branch 
at 


8 EAST 57th STREET 
NEW YORK 


Second Door from Fifth Avenue 


All antiques of guaranteed authenticity 






TABLEAUX DE MAITRES 
MEUBLES DE PERIODES 
TEXTILES 

IVOIRES 































FERARGIL CALLARE 
AMERI C ose Price 
PAINTINGS 

607 Filth Ave. — at 49th St. — New York 








THE FINE ART SOCIETY wz. 
148, New — 8 — Ww.i1 
Paintings, Water Colors, 


Bronze Statuettes, Etchings 
BY LEADING ARTISTS 








Arthur Tooth & Sons, Ltd. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 








LEGGATT BROTHERS 


B intment to H. M. King George V, 
His late Majesty King Edward VII and 
Queen V ictoria 
Pictures, Drawings and Engravings 


,, ST. JAMES STREET, S. W. 1 
62, CHEAPSIDE, E. C. 2, LONDON 








ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 








OLD MASTERS *.oxtsran 


gpa Saovagpetnet living in Germany with ex- 

cellent connections in the Art world 
would be glad to get in touch with prospective 
buyers of high-class pictures. 


Write in first instance te ‘“CONNOISSEUR”’ 
care American Art News, 786 Sixth Ave., New York. 








GUTEKUNST & KLIPSTEIN 


» Switzerland 
ORIGINAL ieciciabuens AND ETCHINGS BY 


Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 
Catalogues on Application Telegrams: Artus-Bern 





ward new fields of recognition for their art. 
their literature and their music. The stress of 
the times, instead of quelling their ardent de- 
sire for an expression of their emotion and 
thought, has led them onward to achieve things 
greater and more profound than those already 
accomplished. 

The Finnish minister and the Finnish con- 
sul-general, desirous of bringing before the 
American public the art uf their native land, ar- 
ranged a conference at Washington bearing 
upon the question of an exhibit in several 
American museums, and through the kind aid 
and courtesy extended to them, have been en- 
couraged to go ahead with the undertaking. 

Among those most prominent in the art 
world of Finland, and whose works will be 
shown here, two are of outstanding prom- 
inence, Albert Edelfelt, representing the ming- 


ling of Scandinavian and Finnish influences, 


landscapist, genre and portrait painter, whose 
art leans toward the French School, is known 
throughout Europe for his superb and master- 
ful works, To him fell the honor of winning 
the grand prize of honor at the World's Expo- 
sition at Paris in 1889. 

More powerful in temperament and more 
original in his artistry, is Akseli Gallen-Kal- 
lela, representing the pure Finnish emotion. 
His stirring motifs are mainly taken from the 
great national epic poem of Finland, the Kale- 
vala. 

Among the distinguished sculptors are Carl 
Eneas Sjostrand, of Swedish birth, and Valter 
Runeberg, Johannes Takanen, Ville Wallgren 
and Emil Wikstrom, all natives of Finland. 

These are the men whose art will be placed 
before the American public—an art achieved 
despite the oppression and difficult straits under 
which this people has suffered for endless ages, 
but whose soul breathes through the undying 
lines of their great bard, J. L, Runeberg: 


“Oh Land, Thou Land of a Thousand Lakes, 
Of song and constancy, 

Against whose strand life’s ocean breaks, 
Where dreams the past, the future wakes; 
Oh! blush not for thy poverty, 

Be hopeful, bold and free.” 


Van Dongen Case Will Decide if 
Model Has Claim on Pictures 


PARIS.—Has a model any claim on the pic- 
tures for which he or she sat? This will be 
answered by one of the Paris courts in the suit 
of Mme. Van Dongen against her husband in 
restitution of property rivhts in pictures for 
which she sat to him. As his wife (she is not 
asking a divorce) she may have claims on his 
pictures, but her claim as a model is unique. 


Eight Hubert Roberts Bring $280,809 


PARIS.—Eight landscapes by Hubert Robert, 
belonging to the collection of the Count de la 
Bedoyere, and once belonging to the celebrated 
Mme. Geoffrin, celebrated for her wit, were 
sold at auction at the Petit Galleries for $280,- 
809. A portrait of this famous woman figured 
in four of them, They were removed from the 
Chateau de Paray, in the Oise. 





ARTIST FIGHTS TO 
SAVE THE REDWOODS 


California Women Shows Paintings to 
Further Reservation Project and the 
Governor Buys One of Her Canvases 


LOS ANGELES.—Mrs. Martella L. Lane, of 
Fortuna, Cal., has been holding an exhibition 
of unusual interest at the Kanst Gallery. 
Scenes of the redwoods are her specialty and 
she is engaged in the propaganda to save the 
redwoods of California from further destruc- 





tion. 

“Each year when | return to my studio at 
the edge of the forest, and follow the trail 
up the river,” she said, “I find that acres and 
acres of trees have been completely destroyed 
during my absence. So far the government 
has done nothing to save this heritage, which 
has come to us after two thousand years of 
growth. It will not be long at the present 
rate until they are all gone. It is to bring this 
matter to the notice of the people, before it is 
too late, that I am exhibiting my pictures and 
lecturing before the Women’s Clubs.” 

The merit of her pictures is attested by the 
number of sales already made. Governor 
Stephens has bought one of the large ones 
showing the evening shadows in an avenue of 
redwoods, 

It is to be hoped that artists and art lovers 
will do all in their power to have this section 
of the Humboldt Forest reserved. —J. A. S. 


Defenders of Paris Save City from 
the Onslaught of M. Bartholomé 

PARIS—Paris is saved! With the determ- 
ined gathering of opposition, the decision to 
place, at the sculptor’s demand, M. Bartho- 
lomé’s statue, “The Defense of Paris,” in an 
obstructive position that would ruin one of the 
most beautiful prospects in Paris, dwindled into 
a timid “experiment.” 

In the presence of a large and unfavorable 
audience, the statue was put up. Then M. 
Bérard, minister of Fine Arts, considered the 
result and pronounced against it. 

Now, M. Bérard be praised, the statue is gone 
and the sun can once more be seen setting 
through Percier’s charming Arc du Carrousel. 


Gloucester Exhibition in August 


Miss Helen Wright, of the print department 
of the Library of Congress, will be in charge 
of the “Gallery on the Moors,” East Gloucester, 
during the summer exhibition which will open 
with a private view on August 2, 

Great interest is shown in these exhibits of 
the Gloucester artists by the summer colonists 
along the shore from Maine to Provincetown. 
Mr. and Mrs. W. E. Atwood, to whom the gal- 
lery belongs, are untiring in their zeal for the 
success of these annual exhibits. 
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W. LAWSON PEACOCK & CO. 


ANCIENT and MODERN 
PICTURES 
48, Duke Street, London, S. W. 1 


Cables: Collective, St. James’, London 











HENRY GRAVES, 


GOODEN & FOX, LTD. 
Established 1752 


ravers by appointment to 
Their a ajesties The King and Queen 


and 
H.R. H. The Prince of Wales. 


PAINTINGS—Mezzotints in colour 
ORIGINAL ETCHINGS—WATER COLOURS 


60, & 61, New Bond Street 
LONDON, W. 
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Bronze statue of I-emhetep, 

with inscription on sc 

and double plinth. xxii nd. 
Dynasty. 








FINE QUALITY 
EARLY EGYPTIAN 
GREEK and ROMAN 
ANTIQUITIES, ETC. 


Enquiries Esteemed 


ALL ANTIQUES FULLY 
GUARANTEED 





(Established 1772) 


5, 6 & 7, King Street 
St. James’s . . London, S. W. 1. 


By Royal Appointment. Cables: Spink, London on =. Cc. xxii n 
ynas 


SON, Ltd. 





Ancient ptian figure of 
Neith, the Weaver Goddess, 
in bronze, on S grge pe 


y- 
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S. J. PHILLIPS 


113 NEW BOND STREET 
LONDON, W. 1 


OLD ENGLISH & 
FOREIGN SILVER 


FINE MINIATURES 
AND SNUFF BOXES 











American Gentleman 


representing three prominent French estates, 
will arrange private exhibitions for American 
dealers visiting Paris. 

Belonging to the estates he is representing 
are collections consisting of very fine old 
Italian, French and Dutch paintings. 


For appointment address 


M. ANDRE HAHN 


20, rue Levavasseur, Dinard, Ille et Vilaine 


FRANCE 











Early Chinese Art 
IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience | 


IN THE GALLERIES OF | 


Parish-Watson € Co 


560 Fifth -Avenue New York 








THE 


Folsom Galleries 


104 WEST 57TH STREET | 
NEW YORK 


AMERICAN PAINTINGS 








TO PICTURE COLLECTORS 
and EXPORTERS 
always in stock a number of 


FINE GENUINE 


OLD DUTCH OIL PAINTINGS 


and 18th CENTURY 
ENGLISH PORTRAITS 4 


all in perfect state of preservation 
Photographs and particulars may be obtained from 


DYKES & SONS 
Fine Violins and Works of Art 
84, NEW BOND ST., LONDON, W.1 








Bromhead, Cutts & Co., Ltd. 


Dealers in 


PICTURES, PRINTS and DRAWINGS 
By Old and Modern Masters 
Publishers, Agents and + gel 


18 CORK STREET, LONDON, 
Telegrams: Bromcutts, Reg. Lcndon, Psa es 8637 











Newcomb-Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 


STOCK FRAMES 


always on hand for 


OIL PAINTINGS 
PORTRAITS and 
WATER COLORS 


in all regular sizes, 8x10 to 50x60 
Beautifully toned and finished 
FOR IMMEDIATE DELIVERY 
NO WAITING - -=- NO DELAY 


At Lowest Prices 
Art Galleries, Salesroom and Factory 











State and Kinzie Streets, Chicago 
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15 Old Bond Street 
LONDON 








Established 1846 


M. KNOEDLER & CO. 


550-558 Fifth Avenue, New York 


PAINTINGS 


ETCHINGS and MEZZOTINTS 
FRAMING and RESTORING 


17 Place Vendome 
PARIS 








F. Kleinberger Galleries 


Inc. 
725 Fifth Avenue 
New York 
9 Rue de |’Echelle 
Paris 


Ancient Paintings 


Specialty Primitives 
of all Schools 
and 


Old Dutch Masters 














Messrs. Christie, 


Manson & Woods 


of 8, King Street, St. James’s Square 
LONDON, S. W. 1. 


Forthcoming Sales 
by Auction 


TUESDAY, JUNE 28th, 1921 
Objects of Vertu and Antiquities 
the property of 


BERTRAM, 
FIFTH EARL of ASHBURNHAM 


(DECEASED) 


THURSDAY, JUNE 30th, 1921 
Very Fine Old English and French Furniture 
“ Decorative Objects and Porcelain 
Removed from Ragley Hall, Alcester 
Sold by Order of the Trustees under the Will of the late 


FRANCIS, 
FIFTH MARQUIS of HERTFORD 


(With the permission of the High Court) 
also 
Fine English Lacquer Furniture 
Removed from Badmington, Gloucestershire 
the property of 


HIS GRACE 
THE DUKE of BEAUFORT 


TUESDAY, JULY 5th, 1921 
The Beardmore Collection 
of Armour and Arms 


Formed early in the Nineteenth Century by 
the late JOHN BEARDMORE, Esq., com- 
rising fine Suits, Guns, Helmets and Hafted 
Veapons. 


THURSDAY, JULY 7th, 1921 
Highly Important Objects of Art 
Removed from Clumber 
the property of 


HIS GRACE 
THE DUKE of NEWCASTLE 


Comprising fine Majolica and Limoges Enam- 
els, original'y forming part of the celebrated 


HOPE COLLECTION 


also 
Silver Gilt Plate, Chelsea Porcelain and 
mounted Chinese Vases 


Catalogues and illustrated catalogues may be 
seen at the office of Tue American Art NEws, 
786 Sixth Avenue, New York. 














|SUMMER EXHIBITS 


PROVE DELIGHTFUL 


Additional Displays to Fill the Between- 
Seasons Interval Are Shown to the 


Public in the New York Galleries 


Additional “summer exhibitions” appeared 
in the New York Galleries this week, looking 
as bright as June brides. 

The show arranged by the Milch Galleries, 
108 West 57th street, includes many works 
selected “from stock,” and others by invita- 
tion, and the display is decidedly distinguished. 
Among the pictures that stand out is a fine ex- 
ample of J. Francis Murphy, “Tints of the 
Vanished Past,” dated 1885, which took the 
Haligarten prize in the Academy exhibition of 
that year. 

Other notable works are a typical figure sub- 
ject by Thomas Dewing, a sunny landscape by 
Willard L. Metcalf, a landscane and a still life 
composition by J. Alden Weir, a good example 
of Elliott Daingerfield, a fine Inness landscape 
of the Montclair period, a Cornwell Coast ma- 
rine by Paul Dougherty, a mother and child 
subject by Gari Melchers, “The Caress’ by 
Daniel Garber, a street scene of 1900 by Childe 
Hassam, a wood interior by Emil Carlsen, a 
landscape by Homer Martin, a fine Blakelock 
an interior of fine quality by Irving Wiles and 
a vigorous California Coast scene by William 


T. Ritschel. 


Salutation and Farewell 


\ most remarkable memorial exhibition of 
paintings by Alden Peirson is on view at the 
Anderson Galleries—remarkable from the fact 
that, although the artist most surely was en- 
titled to public recognition, this i; the first 
time a display of his work has ever been made. 
For ten years Mr. Peirson’s: major activities 
were those of art director of the American 
Magazine. 

About half a hundred pictures are shown, 
many of them entrancingly beavtiful ideal 
landscapes. He was fond of moonlight effects, 
and of pale slaty blues relieved by gold and 
green and deeper blues. There is a sensitive- 
ness and refinement about his paintings that 
make them very precious. 


European and American Pictures 


At the Hanfstaengl Galleries, 153 West 57th 
street, there will be on view during the sum- 
mer a group of works by various artists, main- 
ly Europeans. Nicola Luisi, born in the United 
States of Italian parents, is an enlisted seaman 
who yet finds time to paint beautiful pictures. 
Three of his examples, fine in color and com- 
position, are worthy of study. John A, Ten- 
Evck, III., is another American who is at- 
tracting attention for the individuality of his 
work. “A Connecticut Kitchen Sink” (never 





mind the title) is rendered with such simplicity 
and sincerity as to give it interest, and shows 
he has the power to visualize. 

Alexander Koester, a Bavarian artist. shows 
a series of duck pictures broadly painted and 
rendered with sympathy and knowledge. Two 
portraits represent Franz von Stuck—those of 
Countess Moltke, fine in flesh tones and beau- 
tiful in quality, and of Eva Bernstein, now 
Madam Gerhart Hauptman. Therc is also an 
exhibition of paper dolls of rare workmanship 
from the Helbig Studios, Munich. 

Mr. Hanfstaengl will sail for Germany about 
July 15 to remain indefinitely. His gallery will 
continue, however, under his name, although 
under new management. 


George Loper’s Etchings Shown 


The Mussmann Galleries, 144 W. 57th street. 
are featuring an exhibition of dry points and 
etchings by George Soper, through June 25 
The artist is an Englishman who has won rec- 
ornition from his British contemporaries. His 
subjects are mainly taken from every day cus- 
toms and industries. 

“Summer—The Last Load” shows a hay 
wagon with moving men and horses. “The 
Sower” is an interesting figure piece. “Au- 
tumn” shows men engaged in plowing. “Win- 
ter—Feeding Cattle,” and “Spring—The Shep- 
herd” complete his conception of the four sea- 
sons in rural life. ‘Binding Faggots,’ “Wood 
Gatherers,” “Timber Hauling” and “The Coal 
Wharf” are all full of action and interest. 


Helen C. Frick to Establish Great 
Art Reference Library in New York 


LONDON—Helen C. Frick, daughter of the 
late Henry C. Frick, whose famous art collec- 
tion in New York will eventually be the prop- 
erty of that city, is preparing to carry on her 
father’s work by establishing at the great Fifth 
avenue mansion, which houses his beloved 
treasures, a remarkable art reference library. 

Miss Frick, who is still in her early twenties, 
has been studying in London in the famous art 
reference library of Robert Witt, preparatory 
to establishing a similar library in connection 
with her father’s collection. 

Robert Witt for a number of years has been 
collecting photographic reproductions of paint- 
ings by famous artists. After years of effort 
and with the assistance of art collectors every- 
where, he has in his library today the most 
comnlete collection in the world, according to 
officials of the British National Gallery. 


Miss Brownell’s London Exhibit 


LONDON—An exhibition of paintings by 
Matilda Brownell, of New York, at the Walker 
Galleries. has won much praise. The paintings 
are mainly still-life subjects whose motifs are 
flowers and Chinese objects of art. They were 
shown last season at the Mussmann Gallery, 
New York. 
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OLD DRAWINGS 


Schools of the NETHERLANDS and GERMANY 
XVth and XVIth Centuries 


FAMOUS COLLECTION R... of PARIS 
Public Auction on July 12-13, 1921 


by 
Messrs. FREDERIK MULLER & CO. 
(ANT. W. M. MENSING) 
AT THEIR LARGE GALLERIES 


Doelenstreet 16-18, AMSTERDAM 


N.B.—Ilustrated catalogues with 160 reproductions are sent to the great arl 
dealers in the States, and to be had on demand al Messrs. Frederik 
Muller ¢ Co., Doelenstreet 16-18, Amsterdam. 








WILL SELL GREATEST 
STAMP COLLECTION 


Assemblage Formed by M. de la Re- 
notiére Was Confiscated Because He 
Bequeathed It to German Museum 





PARIS.—The finest stamp collection in the 
world will be put on sale shortly. It is that 
formed by the late M. Ferrari de la Renotiére, 
who had made a legacy of them to the Postal 
Museum of Berlin. 

In consequence of the measures taken during 
the war on German property, though their 
original owner called himself a Frenchman and 
died in Geneva in 1918, the whole collection was 
confiscated and will be put on sale. It is valued 
at from seven to eight millions of francs, 





Balboa Statue Is Completed 


MADRID—The statue of Balboa, discoverer 
of the Pacific Ocean, which is to be erected 
in Panama, has just been completed by Senor 
Benlliure, the sculptor. 
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ANNOUNCEMENT 


Following its custom, after next Saturday’s 
issue THe AMERICAN Art News will become, 
for the three summer months, a monthly publi- 
cation. It will appear on July 16, August 20 
and September 17—each of these dates falling 
on a Saturday—and on October 15 it will be- 
come once more a weekly. 

Next fall several notable changes will be 
made in Tue Arr News, in line with the policy 
of its present management to make it a bigger 
and better newspaper of the arts. 

One of these will be a change from a four 
column to a five column basis, while retaining 
the present size of the pages. This will make 
possible an improvement in the physical appear- 
ance of the paper, particularly with reference 
to the reproduction of photographs and the 
placing of advertisements. The present width 
of column is unwieldy. 

Two new departments, at least, will be added 
—one on Interior Decoration and another on 
Rare Books—and the news scope and esthetic 
interest of the publication will be proportion- 
ately widened. 

There will be an extension of the news serv- 
ice so as to cover more fully the happenings 
of interest to art lovers both in this country 
and abroad. 

Finally, it is hoped considerably to enlarge 
THe AmerIcAN Art News—a_ development 
that naturally follows the improvements above 
noted, and which likewise conforms with the 
prospects for a more lively art season in 1921- 
22 than the world has ever before known. 








PROFITING BY THE HEATHEN 


The Newark Museum has a plan to enlist the 
aid of American missionaries who are laboring 
among the heathen abroad, and induce them to 
do something for the heathen at home. It 
wants the missionaries to obtain beautiful 
things connected with the daily life of the alien 
heathen and send them to America, where mu- 
seums can buy them and show them to the 
domestic heathen who need to be developed 
in their appreciation of the beautiful. 

J. C. Dana, director of the Newark Museum 
Association, has sent out a letter which tells 
of the good work that organization is doing 
in sending objects illustrative of the daily life 
of foreign peoples to the schools, where the 
teachers and pupils by handling them gain both 
pleasure and enlightenment. 

The Newark Museum has formed a collec- 
tion espécially for this purpose, mainly through 
the help of missionaries, and it now passes 
the idea on to the rest of the country. 

“Indeed, we dare to hope,” says Mr. Dana, 
“that an organization may be developed in this 
country which will ask missionaries all over 
the world to send to proper agencies here, 
objects illustrative of the daily life of the peo- 
ples of their several fields of work, to be sold 
at fair prices by these central agencies to 
museums and schools throughout our land.” 

There is much of good in the heathen, espe- 
cially of good art. Let us have it; it will 
broaden us and improve us. 


Studio Gossip 


Alta West Salisbury, who has been in 
southern California since last September, 
sketching the mountains in the vicinity of Les 
Angeles and La Crescenta, will now spend some 
time at Laguna Beach. She plans to hold an 
exhibition of California landscapes soon after 
her return next fall. 


Frederick J. Waugh, who has been painting 
marine subjects at Barbadoes for some time 
past, likes the place so well that he will re- 
main there for the greater part of the summer. 


George Inness, Jr., has left New York for 
his summer home at Cragsmoor, N.Y., where 
he will remain until October. 

Glenn Newell is at Dover Plains, where 
Pieter Van Veen is also painting, 

Lionel Walden, who has made Hawaii his 
home for the past six years, spent a short 
time in this city recently en route to Europe, 
where he has gone to make sketches for a 
mural decoration for a Hawaiian theatre. 
During the years in which he has worked in 
the Islands he has been kept busy painting 
portraits, mainly of wealthy Americans. 


When Albert P. Lucas completes a commis- 
sion on which he is now busy at his studio, 
No. 1947 Broadway, he will go to Winnipesau- 
kee, N. H., for the remainder of the summer. 


Bolton and Francis Jones have left their 
studio. No. 33 West 67th street, and will paint 
until the autumn at their summer home, South 
Egremont, Mass. 

Chester Beach left New York last week for 
Europe, where he will remain until late Oc- 
tober. 


Karl Anderson, Guy Pene du Bois, J. Mor- 
timer Lichtenauer, Lawrence Mazzanovich, 
Caroline Bean and George Wright are at their 
summer studios. Westport, Conn. 

Miss Katherine S. Lamb has sailed for an 
extended visit abroad. She expects to spend 
some time at the school in Paris where her 
mother, Ella Condie Lamb, studied in her stu- 
dent days. Of late Miss Lamb has specialized 
in art for business corporations. 


Bernard Gutmann has sent out a most at- 
tractively etched invitation to an exhibition of 
his recent work at his home in Silvermine, 
Conn. 


Mrs. E. R. Thomas. who before her mar- 
riage was Elizabeth Finlev, an accomplished 
portrait painter, has recently returned to New 
York after several years spent in travel. She 
has equipped a tasteful studio adiacent to her 
husband’s offices in the New York Telegraph 
Building, 822 Eighth avenue, of which he is 
owner. At Palm Beach last winter Mrs 
Thomas painted portraits of Mrs. Charles Dil- 
lingham, Mrs. Morgan Belmont and Mrs. Je- 
rome Bonaparte. She has resumed her work 
here and will be in the city during a great part 
of the summer completing portraits recently 
begun. 


Maud Mason is settled for the summer at 
her charming new studio. New Canaan, Conn. 
Helen Watson Phelps will leave her Sherwood 
studio soon to visit Miss Mason. after which 
she will go to Newport to paint portraits. 

Maria J. Strean will leave her studio, 140 
West 57th street, for Cold Spring. N.Y.. in a 
short while, where she will remain painting 
until October. 

Walter Douglas left his studio in West 23rd 
street last week and has gone to Block Island 
R.T., where he will paint until the late autumn. 

Social functions have alreadv begun among 
the artists at Westport. Mrs. Katherine Law- 
‘on, the talented sculptor, onened the season 
last week with a reception and tea. Susan M. 
Ketcham was invited to give a talk on “Paint- 


” 


ine and Sculpture,” which proved a most inter- 


esting feature. 

The exhibition given bv the Art Teague of 
Sevmour. Ind.. of the wort of four New York 
artists closed on Tune 16 after two successful 
weeks, The exhibitors were Cullen Vates 
Richard M. Kimbel, George Pearse Ennis and 
H. Vance Swope. 

Martin Borgord, who spent the last six 
months in Venice, where he had heen recuner- 
atino from an attack of pneumonia suffered in 
New York. has recovered his health and has re- 
sumed work. He is now in Paris, but will go 
to Brittany for the summer. 

Snsan Ricker Knox left her studio in the 
National Arts Club earlv in Tune for her sum- 
mer studio at York Harbor, Me. An evhihition 
of her “intensive painting” was held at the Clergy 
Club. 200 Fifth avenue, June 1 to 15. in con- 
nection with lectures given hy Dr. Walter T 2id- 
law. The collection will be shown at York 
Harhor during the summer. Miss Know re- 
cently painted a portrait of Miss Bettv Reed. 
Henrv Hubbell has resigned as head of the 
school of nainting and illustration at Carnegie 
Institute. Pittsbureh. and will ressme his work 
as a portrait painter in New York. 

Homer G. Davisson. a Fort Wavne artist and 
a member of the “Rrown Countv Groun” in 
Indiana. is snendine the summer in the Fast 
Alon Bement. director of the Marvland Tn- 
stitute. has announced that Herbert Adams. the 
sculptor. has been engaged as “visitine critic” 
for the Rinehart department of the institute. 

A figure fountain designed bv Miss Beatrice 
Fenton will soon be erected in Fairmont Park 
Philadelphia, at the foot of Lemon Hill, a gift 





from Edwin F. Keen. 


Plimpton Now Director 
of Minneapolis Museum 





RUSSELL A, PLIMPTON 


MINNEAPOLIS.—Russell <A. Plimpton, 
formerly assistant curator of the department 
of decorative arts at the Metropolitan Museum, 
New York, has assumed his duties as director 
of the Minneapolis Institute of Arts. He suc- 
ceeds Joseph Breck, who resigned early in the 
year to become assistant director of the Metro- 
politan. In the interim, John R. Van. Derlip, 
president of the Minneapolis Society of Fine 
Arts, filled the post as acting-director. 

Mr. Plimpton graduated from Princeton in 
1914, where he studied art under Professor 
Mather. Before his graduation he had de- 
termined to devote his future to museum work. 
A European trip was cut short by the outbreak 
of the war, and shortly after his return to 
America he became a member of the staff of 
the Metropolitan Museum. 

In 1917 he was made assistant curator of the 
department of decorative arts, a position he has 
held up to the present time, interrupted, how- 
ever, by two years war service in the American 
army in France. 

Uhde Collection of Modernist Art 
Brings “Disgustingly” High Prices 

PARIS.—Several artists bought their own 
pictures at the sale of modernist works from 
the Uhde sequestrated collections at the Hotel 
Drouot. 

Nevertheless, the sale closed on an unex- 
pectedly high total, and some items, notably a 
picture by Picasso, “La Joueuse de Mandoline,” 
which fell at 18,000 francs, and various works 
by the “Douanier” Rousseau, realized very 
high figures. “La Femme en rouge dans la 
Foret” brought 26,000 francs, and four others 
by Rousseau 17,000, 13,600, 11.400 and 9,000 
M. Braque’s cubist pictures realized from 300 
to 1,500 francs. 

The grand total was 168,000 francs, to the 
disgust of many old habitués of the Hotel 
Drouot. 


Collection of Swedish Art to Be 
Given to Chicago Art Institute 

CHICAGO—A cablegram has been received 
from Stockholm saying that, through the 
efforts of Charles S. Peterson, Chicago busi- 
ness man, a collection of paintings, representing 
the best in Swedish art, is to be presented to 
the Chicago Art Institute, where it is hoped 
eventually to have a separate room for Swedish 
works. 

Mr. Peterson enlisted the hearty co-operation 
of Prince Eugene, several of whose paintings 
hang in the Royal Gallery at Stockholm. 
Prince Eugene, with other artists, will admin- 
ister an annual fund of 10,000 kroner ($2,680), 
which Mr. Peterson has donated for collecting 
Swedish works of art for the Chicago Art 
Institute. 


John Ellerton Lodge of Boston 


Will Organize Freer Art Gallery 


BOSTON.—John Ellerton Lodge, curator of 
the Chinese and Japanese art departments at 
the Boston Museum, will shortly go to Wash- 
ington and aid in organizing the Freer collec- 
tion. The Museum’s annual report, just print- 
ed, says: 

“The curator of Chinese and Japanese art 
has been granted such leave of absence as may 
be necessary to organize the Freer Gallery of 
Art in Washington. This work has already 
been begun and will demand a considerable por- 
tion of his time this year.” 


Mr. Hearst Buys Sherwood Studios 


The Sherwood Studio Building, at Fiftv- 
seventh street and Sixth avenue, one of the 
historic artists’ quarters in New York, was last 
week bought by William Randolph Hearst, for 
a price said to be in the neighborhood of 
$1,000,000. ‘When the leases of the present ten- 


ants expire, it is expected that Mr. Hearst will 





remode] the property extensively. 





ENGEL-GROS SALE __ 
WAS BIG SUCCEss 


Grand Total of 4,383,615 Franes, Ex. 
clusive of Books and Manuscripts, 
Is Surprise to Paris Art World 


PARIS.—It was easy to foresee that the 
Engel-Gros sale, managed as it was so com- 
petently by that master auctioneer, Me. Lair. 
Dubreuil, assisted by the experts, MM. Mann- 
heim, Léman, Féral and Schoeller, would be 
a great success. In other hands it might have 
done well, but not so remarkably, for its re- 
sults have outdistanced the most optimistic 
forecasts, the grand total after the first three 
days, which did not include books or manu- 
scripts, having risen to 4,383,615 francs, exceed- 
ing the experts’ valuations by one million and 
a half. 

All the big collectors and dealers and many 
curators of French and foreign museums were 
present. A large and fashionable attendance 
crowded into the rooms at the Petit Galleries 
and the bids were hot, full of surprises and 
reminiscent of great events like the Doucet 
and Crosnier sales. 

The sensation was the sale of the tiny Hol- 
bein portrait of Lucas Hornebolt, as told by 
cable to THe American Art News. When 
one considers that this little roundel painting 
is only nine centimetres in diameter, and that 
the 294,937 francs paid for it represent approx- 
imately the record price of 30,000,000 francs 
per square yard, one cannot help but wonder 
what Holbein would have thought of it. 

The primitive pictures sold splendidly, too, 
“Adam and Eve Hunted Out of the Garden of 
Eden,” attributed to Girolamo di Benvenuto, 
fell at 92,000 francs to M. Feéral, and the 
charming “Supper,” by the anonymous Mas- 
ter of the Legend of Saint Bernardino, at 
82,000 to Mme. Paravicini, the buyer of the 
Holbein, who also acquired for 31,000 francs 
the magnificent portrait by an unknown paint- 
er of the Flemish school of Philip the Hand- 
some. 

This Mme. Paravicini is obviously a collector 
of rare good taste with qualifications similar 
to those of M. Engel-Gros himself. It is in- 
teresting that some of these treasures should 
be returning to Switzerland, where M. Engel- 
Gros had sought a refuge for them after the 
first Franco-German War. 

The charming portrait of Jacqueline de Ro- 
nan-Gyé, by Corneille de Lyon, was Mr. Wal- 
ter Gay’s prey, the celebrated American artist 
securing it for 31,000 francs. 

The only modern picture, “Bretons at a Par- 
don,” by Dagnan-Bouveret, seems to have ben- 
efited by the high bids prevailing, for it fell 
at 108,500 francs, double the experts’ estimate. 

A 14th C. plaque in champlevé Limoges en- 
amelled copper, extremely rare, showing the 
Clerc Gui de Mevios on his knees before King 
Philippe le Bel, opening at 100,000 francs, was 
bought in by the heirs of M. Engel-Gros for 
presentation to the Louvre. A small reliquary 
of the cross, shaped like a small prayer-book, 
3 inches by 2 inches, 11th C. Byzantine work 
on gilt copper, went for 66,000 francs to M. 
Demotte. 

One of the rarest items in the collection, the 
famous St. Porchaire cup, six inches high, 
was very hotly pressed by MM. Arnold Selig- 
mann, Jacques Seligmann, Stora and Dur- 
lacher of London, to whom it finally fell for 
95,000 francs. <A fine plaque in ivory, 11th 
C., showing “Christ on the Cross between the 
Virgin and St. John,” was bought for 84,000 
francs by M, Demotte. 

The second day was devoted to medizval 
sculptures, goldsmiths’ work and armoury. A 
fine group in white marble, Virgin and Child, 
14th C. French work, went for 111,000 francs to 
Mr. Duveen. 

The highest bids occurred on the third day, 
for the textiles. A 15th C. Swiss or Flemish 
tapestry, showing galantes in a garden, fell to 
M. Duveen against Mme. Paravicini and M. 
Canessa, at 455,000 francs. A 15th C. Flem- 
ish tapestry, “Glorification of Christ,” went to 
Arnold Seligmann for 290,000. A quite sen- 
sational item was M,. Kelekian’s bid of 308,000 
francs for a small Persian praying carpet, 
16th C., which sold for 23,000 francs at the 
Goupil sale in 1888. Mme. Paravicini paid 102,- 
000 francs for a 15th C. Persian bowl, 56,000 
for a Rhages cup, and 51,300 for a 13th C. 
Rhages bowl. —— pi, €. 


ALFRED L. BRENNAN 


Alfred L. Brennan, illustrator, who during 
his career is said to have made 10,000 pen and 
ink drawings which appeared in various publi- 
cations, died on June 14 at his home in Flat- 
bush, Brooklyn, at the age of 63 years. His 
drawings of the reconstructed White House 
were exhibited in Europe. Mr. Brennan was 
also a poet and wrote art and literary reviews. 

HENRI KIEFFER 

Henri Kieffer, well known antique dealer of 
Kansas City, died on June 1. Mr. Kieffer’s 
store, at 406 East Ninth street, was known as 

“Kansas City’s Old Curiosity, Shop.” The 
Kansas City Star, in mentioning his death, 
says: “The only painting by Raphael in Kansas 
City was owned by Mr. Kieffer. He refused 
$50,000 for the canvas, ‘Virgin and the Book,’ 
a year ago.” 
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X-RAY OF PIGMENTS 
AND OF PAINTINGS 


Well Known Authority Gives Results 
of His Researches in Radiography 
With Comparative Effect on Paints 


By MAXIMILIAN TOCH* 
PART THREE 


It makes slight difference whether the pig- 
ments for examination are painted on glass, 
canvas or celluloid, even though glass stops 
some of the softer rays. My personal opinion 
is that these rays are stopped on account of the 
chemical substances in glass, such as iron and 
manganese, for ordinary glass generally con- 
tains both of these substances. 

| therefore made a large number of radio- 
graphs of pigments painted on celluloid; but 
the difference between the heavy pigments and 
the lighter ones was always apparent, irrespec 
tive of the surface on which they were painted 

Sheet No. 1-A shows the superposition of 
three different pigments. In every case, a heavy 
pigment showed up, no matter whether at the 
hottom or on top of the three sheets, and 
Cadmium and Oxide of Iron showed up next 
blackest. This would indicate very clearly that 
two paintings superposed, irrespective of the 
period in which they were painted, but pa‘nted 
with analogous pigments, cannot be differ- 
entiated; whereas in the case of a painting 
composed of transparent pigments—by trans- 
parent, | mean transparent to the X-ray—over 
which a painting had been executed with opaque 
pigments, the opaque pigment painting would 
show up, but the transparent one would not 

I am indebted to Mr. Hayley Lever for the 
loan of a large number of paintings—a few of 
which are herewith reproduced and which hav 
given some very excellent results. I selected 
the work of Mr. Lever, for the reason that it 
was impressionistic without being primitive, and 
many of his sketches were cracked where the 
painting was ot the impasto type. 

Plate No. 1-A is a picture of a sail boat with 
cracks in it, and plate No. 1 is a radiograph of 
this same painting, but plate No. 14 is an 
X-ray of five paintings, including the sail boat 
heretofore described, and with the exception 
of the main sail, the rest of the photograph, ex- 
cepting the canvas, shows up simply as a con- 
glomerate mass. 

I made, all in all, several hundred radio- 
graphs of pigments and paintings, some singly 
and a great number of them superposed, and it 
is quite obvious that definite results can be ob- 
tained for the detection of the origin of many 
paintings, as, for instance, it is probably al- 
ways possible to be able to radiograph the 
canvas and determine in that way whether it 
is of the period or not. Take the case of 
Reynolds and Beechey. Both of these painters 
used rather a uniform type of canvas of a 
diagonal weave. Of course, it is perfectly 
possible that either of these painters may have 
made sketches on any foundation, that was 
nearest at hand, and an X-ray would photo- 
graph absolutely the texture of the foundation 
on account of the Flake White or White Lead 
filling that was always used. 

I appreciate the space which THE AMERICAN 
\rt News has given to this study, and I also 
recognize that this journal is not the place in 
which to give a scientific dissertation of all of 
my results. Probably next fall or winter | 
shall go into the subject before one of the 
chemical societies in greater detail. 

GENERAL CONCLUSIONS 

The general conclusions can be summed up 
as follows: 

(1)—The pigment is either opaque, 
transparent, depending entirely upon 
of the film, ; ; : 

(2)—Pigments in which the metallic base has a 
high atomic weight are more opaque than those of 
lower atomic weight; as, for instance, the lead pig- 
ments, being the most commonly used, are the most 
opaque, because the atomic weight is 207. Next comes 
Vermilion (Mercury), the atomic weight of which is 
200. Next comes Barium, the atomic weight of 
which is 137. Then comes Cadmium, with an atomic 
weight of 112; and, next, the Iron pigments, the 
atomic weight of which is 56. 

(3)—If two paintings are executed on the same 
ground, the radiograph will show them only in rela- 
tion to their heavy pigments. : 

(4)—If two paintings are painted on the same 
ground and one should be composed almost exclusive 
ly of the lighter pigments, like Whiting, and thin 
water color applications of the Tempera type, and an 
oil painting should be superposed in much thicker film 
and with heavy pigments, the heavy pigments would 
show up and the thin and lighter ones would not. 

(5)—It is only possible to differentiate between 
two paintings when different thicknesses and different 
molecular weights are used; in other words, two 
paintings superposed in which Flake White was used 
over the same subject, could not be differentiated. 
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the home and the problems associated with de- 
Signing or manufacturing ornamental objects 
of every kind. We will also work to advance 
all forms of reproductive illustrations, whether 
in magazines or books, or in the graphic arts 
as applied to advertising and the art of photog- 
raphy. Our club building, with a forty foot 
front and seven exhibition galleries, will be the 
home of the constituent societies of the center.’ 
It may be stated that these societies are the 
Art Alliance of America, the Art Directors’ 
Club, the New York Society of Craftsmen, the 
Pictorial Photographers of America, and the 
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landscapes maintains the standards one has 
come to expect of him. He has gone his way 
quietly and unostentatiously, working tirelessly, 
and with that complete devotion to individual 
ideals that plays an important part in making 
a painter, a sculptor, a writer, or an actor an 
artist. 

One of the important things that the Society 
of the Friends of Art proposes to do in the fall 
is to bring to Baltimore the very striking ex- 


\BOVE 
SHEET NO. 1 


hibition of water colors by Dodge Macknight 
which recently created such a sensation in 
Boston, where this particularly intransigeant 


genius now has a real following. 


AT LEFT: " - 
TOP St. Louis 
PLATE 1-A The third annual pageant of the St. Louts 
School of Fine Arts was enacted for three 
MIDDLE— successive nights in the garden of the school. 


Everything that made up the play was the work 
of the students. They built the stage, installed 
the lights, dyed and stencilled the fabrics, de- 
signed and made the costumes, designed and 
14 colored the settings and all the needed ac- 
including a Benda-like mask worn 
by the principal character in one of the 
episodes. Manuel Essman, a student, turned 
Poe’s tale, “The Masque of the Red Death,” in- 
to a pantomime and called it “The Grim Jester” 
and 125 students took part. 

Oscar E.. Berninghaus, one of the Taos 
group and a native of St. Louis, has just com- 
pleted a mural decoration in the home of Dr. 
Bardenheier. The subject is the story of 
Hiawatha, and the decorations form a con- 
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cessories, 





Society of Illustrators. The various galleries 
of the center will be devoted to those forms 
of art that have not always found ready recog- 
nition in the past. Industrial art is the oppor- 
tunity of America and it should be the ardent 
desire of all art patrons to help along the work 
of the incorporators of the Art Center. 

The advisory committee of the Art Center 
is composed of Welles Bosworth, John H. Fin- 
ley, Mrs. E. H. Harriman, William H. Johns, 
Otto H. Kahn, Mrs. Howard Mansfield, John 
Clyde Oswald, George Plimpton, Mrs. John 

Pratt, Charles Scribner, Jr., Louis Comfort 
Tiffany and Mrs. Harry Payne Whitney 


The officers and board of directors repre- 
senting the five constituent societies are: Mrs. 
Ripley Hitchcock, president; Charles Dana 
Gibson, vice-president; Col. Wade H. Hayes, 
treasurer; Heyworth Campbell, Walter L. 
Ehrich, Ray Greenleaf, Mrs. John Henry Ham- 
mond, Charles E. Pellew, W. Frank Purdy, 
Henry L. Sparks, Charles B. Upjohn, Clarence 


H. White; Richard L. Marwede, assistant 
secretary; Henry L. Sparks, chairman, finance 
committee; Dr. Charles H. Jaeger, chairman, 
house committee ; William Laurel Harris, man- 
aging director. 


Rochester, N. Y. 


Decidedly one of the most interesting ex- 
hibits of the year (Rochester being more used 
to viewing modern schools than recognized 
masters) is the exhibit of paintings, carved 
jades, cloisonné enamels and bronzes, now on 
view at the Memorial Art Gallery and lent by 
the estate of Virginia P. Bacon from the col- 
lection of the late Edward R. Bacon. This rare 
assemblage was recently on view at the AIl- 
bright Gallery in Buffalo. 

It is a rare treat for Rochester to have ex- 
amples of Raeburn, Romney, Turner, Frago- 





nard and Watteau. 
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The very first day Clark Marshall, 
landscapist, 
body Gallery he sold seven of the twenty-three 
ases. Mr. 
in finding a market for the paintings 


cany 


brings 


tinuous picture around the room. 

Mrs. Katherine E. Cherry has gone to her 
summer studio in Gloucester, Mass. Her large 
painting, “The Landing,” shown at the Penn- 
s‘lvania Academy, was sold recently in Chicago. 

\ collection of monotypes by Ellen Ravens- 
croft, teacher of art at Mary Institute; is on 
display in the art room of the public library. 

—Mary Powell. 


Baltimore 
Maryland 
opened his exhibition at the Pea- 


Marshall 


usually has no 


to Baltimore. His present group of 
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W: solicit the dispersal of collec- 
tions or individual art works from 
owners and estates anywhere. New 
York is the ART CENTRE OF 
THE WORLD and our facilities 
are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you to 
call at our galleries or send your 
name for our catalogues. 
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PHILADELPHIA 


Inspection of the building construction of 
the new art museum at the head of the Park- 
way by the members of the Fairmount Park 
Association on the occasion of its Fiftieth An- 
niversary proved an agreeable surprise to many 
interested in this most important feature of 
the local art movement. The reinforced con- 
crete foundation walls of the vast structure 
seem to be nearly all completed and much of 
the structural steel work up to the level of the 
main floor is already in place. There is no 
doubt that a large proportion of the criticism 
recently directed against the committee charged 
with the erection of the building is prema- 
ture and ill considered. 

Conservative estimates give five years for 
the completion of the museum. Its opening 
will be one of the leading events of the sesqui- 
centennial celebration. 

Among the items of news showing that the 
University of Pennsylvania continues its en- 
couragement of artists is the acquisition of a 
yronze statue of the late Dr. Joseph Leidy by 
Samuel Murray, subscribed for by Dr. Leidy’s 
former student classes and to be erected on 
the steps of the medical laboratory building of 
the college. The statue has been reproduced 
in bronze from the original plaster model one- 
third the size of the figure now in front of 
City Hall. 

There has recently been set up in the lobby 


of the American Academy of Music a mural 
tablet in white marble by Louis Milione, in 
memory of the late W. W. Gilchrist. It in- 


cludes an excellent portrait in relief of the dis- 
tinguished musician. 

At the Art Alliance the summer exhibition 
of paintings and drawings by local artists will 
hold over until the fall season begins. As an 
additional attraction there has been arranged in 
the west gallery an exhibition of beautiful 
works in wrought iron made by Samuel Yellin, 
who has a national reputation as an artist in 
metal, —Eugene Castello. 


Los Angeles 


Russell, “the cowboy 
has a dozen of his remarkable pictures 
at the Kanst Gallery. This artist has the 
knowledge of his subject that comes from 
living as well as studying the life of the cattle 
country. There is action, life and color in his 
pictures and he shows the same strength and 
assurance in handling his brush as do his sub- 
jects their horses and lariats. One of his pic- 
tures, “The Robe Seller’s Salute,” was sold 
recently to a private collector for $10,000, and 
another, “The Paqunes,” was bought by Doug- 


C. M. 
tana,” 


artist of Mon- 


las Fairbanks for $3,500. Mr. Kanst says 
business has been good and that he has aver- 
aged the sale of a picture a day for the last 


year. 

The Stendah! Gallery is having a general ex- 
hibition by all the painters who have displayed 
their pictures there the past season. 

Gardner Symons has heen spending two 
months with William Wendt at his studio at 
Laguna Beach. 

The Laguna Beach Art Association’s travel- 
ing show of forty small pictures is still in de- 
mand in the small towns of southern Califor- 
nia. It has stirred an interest in art among 
people who have heretofore given little thought 
to it. 


Mr. and Mrs, Wachtel have been sketching 
in the High Sierras. —J.A.S. 
Seattle 
Charles H. Frye left for New York last 


week, to sail for Europe. The purpose of his 
trip is to buy pictures for the art gallery in his 
home in Seattle. 

Mr. Frye’s gallery contains one of the larg- 
est collections in Seattle. He acquired some of 
the best paintings from Joseph Stransky’s col- 
lection in New York. —A. R. M. S. 


BOSTON 


There is an interesting exhibition at Good- 
speed’s, probably the first of its kind ever held 
in Boston, of sixty-eight old chiaroscuro prints 
These include five by the most celebrated of the 
early masters in color printing, Andrea Andri- 
ani (1540-1623) ; five by Ludwig Buswick (born 
1590); three Ugo da Carpi (1460-1523), 
who claimed to have invented the process of 
color printing; six by Bartolommeo Corilano 
(1599-1676) ; five by the Dutch master, Hend- 
rik Goltzius, and three by the Englishman 
John Baptist Jackson (1701-1754). 

John Paramino has just completed a bust of 
the old abolitionist, Parker Pillsbury, for Al- 
bert E. Pillsbury, former Massachusetts at- 
torney-general, who will vlace it in the New 
Hampshire Historical Society building at Con- 
cord. The artist made a good likeness as well 
as indicated the fine spiritual element which 
guided Pillsbury’s life. 

Among the recent acquisitions of the 
Museum are two water-colors by Sargent, 
srook” and “A Glacier.” 

The Boston Music Co., in West street, has 
been exhibiting an oil portrait of Henry F 
Gilbert, one of America’s best known sym- 
phonic composers. 

It is the work of Waldo Murray, American 
artist, born in Brooklyn, who has spent most 
of his life in England.—Sidney Woodward. 


Milwaukee 

June exhibits at the Milwaukee Art Institute 
include water colors by a group of distinguished 
Americans. This exhibition is circuited by the 
Detroit Institute of Arts and is under the man- 
agement of its director, Clyde H. Burroughs, 
who has chosen as examples work in the pure 
use of transparent water colors. George Luks, 


by 
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Gifford Beal, Mahonri Young, Hayley Lever, 
John Marin, Charles Demuth, Maurice 
Prendergast, Paul Daugherty and Charles 


Hopkinson are the artists. 

Fifteen cabinet canvases of Woodstock and 
Provincetown scenes by Emil Gruppe are 
shown in the smaller gallery. Fresh in color 
and brilliant in key and with very good 
draughtsmanship and fine craft to their credit, 
the work of this young artist, who is not yet 
twenty-five, deserves special mention. 

The canvas of Arthur J. E. Powell, “A 
Corner in Central Park,” recently shown in 
National Academy exhibition, has been given 


by the Academy, under the terms of the Henry 

W. Ranger will, to Milwaukee, to remain 

unless claimed by the National Gallery. 
—M. B. M. 


Hartford, Conn. 


Ruel Crompton Tuttle has given up the stu- 
dio he has occupied for many years in the 
Connecticut Mutual building and his house in 
Windsor, and has gone to Deerfield, Mass., 
for the summer. 

The Mayer Gallery is showing a collection 
of’some very colorful studies by Ernest Meyer, 
recently painted in New York and elsewhere; 
also an artist proof etching by Louis Orr of 
“The Springfield Municipal Group.” 

James Goodwin McManus has recently 
one of his landscapes to a collector. 

Mrs. Evelyn Longman Batchelder gave a re- 
ception and tea the other day at her beautiful 
studio in Windsor. The studio is built from 
her own designs and is equipped with all the 
modern devices so much desired by a sculptor. 
A number of her finished bronzes were shown, 
also marbles in _the making. ate car] Ringius. 


Syracuse, N. Y. 


Maurice Fromke’s paintings have replaced the 
exhibit of crafts at the Syracuse Museum of 
Fine Arts. Twenty subjects are shown whose 
intensely decorative qualities have captivated 
local art lovers. 
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LONDON LETTER 
June 7, 1921. 
If, on visiting London this season, the ques- 
“What 


?” you 


tion should unexpectedly be put to you, 
is your opinion of the Seven and Fives 
must be careful not to be misled into imagining 
that reference is being made to a new game or 
a new The “Seven and Fives” is 
merely group of Chelsea artists, 
posed of seven sculptors and five painters, who 
claim to be creating a solid superstructure upon 
the ground which has been opened and tilled 


mysticism. 


a new com- 


for them by preceding groups of modernists. 
Theirs is a post-war society, who claim to bring 
“wild and elemental” qualities to their concep- 
tions, but thev appear as anxious to differentiate 
themselves from extremists as academicians 
are averse to associate themselves with the in- 
dependents. As yet there has been but little 
opportunity of judging of the output of the new 
group, but expectation is rife. 

There is something really big in the attitude 
of mind that can so appreciate a satiric dig 
directed towards itself that it can overcome 
resentment so far as to applaud the onslaught. 
It is this attitude that Mr. Gordon Selfridge 
has displayed in acquiring from among the 
caricatures by Max Beerbohm exhibited at the 
Leicester Galleries that in which Lord Lans- 
downe is depicted showing the great store- 
keeper round his residence (Mr. Selfridge 
rented the historic Lansdowne House from him 
for the season ) with the shopwalker’s phrase- 
ology of “Statuary, sir? Majolica, paintings in 
oil, all the latest eighteenth century books— 
this way!” It takes out all the sting to remem- 
ber that the victim of the joke so appreciates it. 

There have been a number of interesting 
sales during the last few weeks. The sale at 
Sotheby's of early woodcuts and engravings 
comprised some notable items, among them an 
unusual set of nine circular prints of “The 
Passion,” by L. Van Leyden, for which Messrs. 
Bromhead and Cutts gave £185. Durer’s 
“Nativity” fell to the same firm for £160, while 
£150 was the price paid by Messrs. Colnaghi for 
a second state of Watson’s mezzotint of Lady 
Bamfylde after Sir Joshua Reynolds. 

At Christie’s a Raeburn portrait of Sir Wil- 
liam Pulteney went to Messrs. Leggatt for £378 
while Mr. Lawson Peacock was the purchaser 
of two Van Goyens at £378 and £294 apiece. At 
a sale at Sothebys of furniture of various 
periods, a pair of Chippendale wall-mirrors fell 
to Mr. Harris for £220. 

Great interest is being displayed just now in 
the ancient wooden utensils in vogue among our 
ancestors in the days before the baking of clay 
and the welding ot metal had been sufficiently 
perfected. An exhibition is now being held in 
the neighborhood of Bond street of old wooden 
kitchen utensils, cups, plates and bowls, which 
rather makes one regret that these should ever 
have been superseded by china and glass, so 
exquisite is the wood and so fine its ornament. 

The Contemporary Art Society has shown its 
appreciation of Wyndham Tryon’s work by 
purchasing an example of it from the exhibi- 
tion now being held at the Carfax Gallery. The 
picture selected is a large “Mountain Landscape, 
Murcia,” one of the most arresting of the 
studies made in Spain recently by this artist, 
whose very individual method of treating color 
seems pe culiarly suited to southern themes. He 
knows how to keep his decorative designs with- 
in suitable limits, without sacrificing sincerity 
to effect. —L. G.-S. 


PARIS LETTER 


June 6, 1921. 

Up to 1905 M. Cottet painted the sea, the 
country and the people of Brittany. Many 
years he was faithful to its stern poetry where 
aspects mediaeval, primitive, cross with 
Oriental reminiscences mysteriously cut off 
from root and branch. Ever Cottet had kept 
these characteristics in view and more than 
aiy other of the many painters of Brittany his 
drawino was dignified, his impasto rich, his 
color gamut warm and sonorous. His blacks 
were tull and passed into deep bronzes and 

evptian reds and from among the vast di- 
versity of feminine costume he gave his pref- 
erence to that of a monastic character. 

Then, in 1905, he took to traveling and visit- 
ed Italy, North Africa and Constantinople, 
whence he brought back many a memorable 
impression. Subsequently he went to Spain 
and the sum of his roamings in that country 
are on view at present at the Galeries Allard. 

Here, again, the more solemn aspects have 
attracted him and, guided by Zuloaga, he paint- 
ed at Burgos, Segovia and Toledo for prefer- 
‘nce, rarely in the more effeminate province of 
\ndalusia. This majestic array of paintings 
is exclusively descriptive of scenery. The ab- 
ence of human incident emphasizes the iso- 
lation which is characteristic of Castilian sce- 
nery. The more amiable Gipsy-Mauresque 
phases of the country, which are so often mis- 
taken for typical, have not lured this artist. 

Mme. Marcel Sembat-Agutte, wife of a for- 
mer Minister of State, who signs her work 
i. Agutte, is a very competent painter. At 
Jruet’s she is showing a set of large still- 
ifes for wall-decoration. High in color, the 
ey and quality are maintained throughout. 
Chey purposely avoid that intimacy one is ac- 
customed to associate with still-life. 

An Italian artist, Maxime Galleli, is exhibit- 
ing a series of views in his own country, in 
Holland and in Russia at the Galerie Simonson. 
His portraits of the Comtesse Prozor, the 
Comtesse de Neufville, etc., also claim attention. 

M. Marcel Féguide inaugurates the new 
Galerie de Marsan in the rue des Pyramides. 

There is some of Picasso's abstract work on 
view at Léonce Rosenberg’s, rue de la Baume, 
together with that by Braque, Csaky, Juan 
Gris, Gleizes, Hayden, Herbin, Jeanneret, Jean 
Lambert, Henri Laurens, Fernand Léger, Jean 
Metzinger, P. Mondrian, Ozenfant, Sévérini, 
Survage, Georges Valmier. M. Metzinger, who 
was ever one of the most gifted of the cubists, 
seems to be the most mobile of these artists and 
is introducing a human and atmospheric ele- 
ment into his work. M. Albert Gleizes, at once 
me of the chief promoters of the school and 
one of its ablest exponents, shows some bril- 
liant internretations of views in New York. 

The American painter, Grace Ravlin, who 
was recently presented with the ribbon of the 
Legion of Honor, is taking part in a small 
group-show at Marcel Bernheim’s gallery. The 
pictures she has sent are a still- life of flowers, 
and views in the gardens of the residence at 
Tangiers of the governor of Morocco, Field- 
Marshal Lyautey, exquisite home, a garden of 
hortensias in the same city, the new mosque at 
Tangiers and the Koutoubia at Marracach, The 
flower picture is strong; the landscapes are 
painted with a swift, while thoughtful, touch. 
Grace Ravlin does not yield to chance work— 
there is unity and silence in each picture. 

The painter André Lhote will hold an ex- 


even 





hibition of his pictures at the Galerie Paul 
| Rosenberg from June 15. —M. C. 
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Two remarkable pieces of stained glass from 
the Lawrence collection, purchased at the re- 
cent auction in New York, have been added to 
the decorative arts department of the Museum. 
One of these, with a cusped heading, shows a 
niche containing the figures of a white-robed 
priest and St. Catherine, in red, with crown 
and sword, A Gothic canopy with gables and 
other architectural forms, painted in gray, rises 
overhead. Beautiful blue and green are used 
in the background. The panel is 62% by 19% 
inches in size. 

The second piece, a fifteenth century roundel 
made in France, is 14% inches in diameter and 
contains the figure of a winged angel painted 
in grisaille on a blue ground. 

Among all the variations made in June com- 
mencements this year, probably no other pro- 
gram was as far from the stereotyped “gradu- 
ation exercises” as that offered by the Cleve- 
land School of Art, which presented a pageant 
of unusual beauty to the hundreds who filled 
the museum auditorium. 


“Our Heritage of Beauty” was the title of 
the pageant, which was in charge of Howard 
IF, Stratton, formerly of the school of indus- 


trial art of the Pennsylvania Academy of Fine 


Arts, assisted by a committee of twenty-seven 
Cleveland women headed by Mrs. Harry L. 
Vail, pre sident of the Cleveland Art Associa- 
tion. Beautiful girls in the costume of each 


country and period typified ancient, medieval 
and modern arts and crafts, Egypt presenting 
writing and jewelry; Greece, sculpture and pot- 
tery; Roman art being typified by bronze stat- 
uettes and a portrait bust; East Indian by gor- 
geous tissues; Chinese by porcelain; Japanese 
by lacquer; Byzantine art by ecclesiastical cos- 
tumes and enamels; Gothic by architecture, 
glass painting and tapestry and the Renaissance 
by printing and painting. 

Ninety oils by American artists, thirty of 
them Cleveland men and women, will occupy 
the main gallery of the museum in July. Eng- 
lish Arts and Crafts, Japanese paintings and a 
group of etchings by Troy Kinney, Lester 
Hornby and Arthur Hentzleman make other 
new exhibits. 

Carle J, Blenner, with a charming collection 
of flower paintings, and Felicia Waldo Howell, 
with virile presentations of scenes in Province- 
town, Gloucester, New York and Washington, 
have attracted many to the Gage Gallery. 

The Winter Art Store is showing etchings 
done in France and Flanders by Caroline H. 
Armington of Paris, with oils by her husband, 
F rank M. Armington. —Jessie C Glasier. 


Anderson Galleries, Park Ave. and 59th St Memorial 
exhibition of paintings by Alden Peirson. 
Arden Studios, 559 Fifth Ave 
decorative paintings. 
Arlington Galleries, 274 Madison Ave.—Summer ex- 
hibition of paintings by American artists. 
Babcock Galleries, 19 East 49th St.—Summer exhibi 
tion of 65 paintings by American artists. 
668 Fifth Ave. 
American artists. 


Summer exhibition of 


Bourgeois Galleries, Exhibition of 


works &, modern 
Brooklyn Museum, Eastern 
tion, Seventh Ave 

Sully, until June 30; 


Parkway (Museum Sta- 

subway).—Works by Thomas 
costumes, textiles and decor- 
ative designs from Czecho-Slovakia, until June 30. 

Brown-Robertson Gallery, 415 Madison Ave.—Ex- 
hibition of pictures for schools, Emery prints, Medici 
prints and facsimiles, until June 28. 

City Club, 55 West 44th St.—Summer exhibition of 

American paintings. 

Dudensing Galleries, 45 West 44th St.—Summer .ex 

hibition of works by American and European artists. 


Ehrich Galleries, 707 Fifth Ave.—Summer exhibition 
of American paintings. 

Folsom Galleries, 104 West 57th St.—Paintings by 
American artists. 

Hanfstaeng] Galleries, 153 West 57th St.—Recent 


paintings by Nicola Luisi and John Ten Eyck, 
also paintings by Lenbach, Stuck, Kaulbach, 
finger, Kasparides and Alexander Koster. 


3rd; 
Harl- 
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CHICAGO 

The Chicago Academy of Fine Arts is hold- 
ing its annual exhibition of student work and 
it is a most extensive and interesting display. 
Besides the regular showing of paintings and 
sketches, commercial and 
there are groups of 
crafts, dress design and other useful applica- 
tions of art to industry. The cartoon class 
gives a burlesque and the dress design class 
puts on a fashion show thrice daily with live 
models, ravishingly young and charming. 

Mr. and Mrs. Werntz, who have made the 
Academy what it is, have just returned from 
4 sojourn in France and Spain, where Mr. 
Werntz did much sketching, bringing back a 
group of studies that will be seen in a fall ex- 
hibition. 

Mr. Erwin S. Barrie has just received a 
cable from Hovsep Pushman, who is now in 
Paris, announcing the winning by him of the 
silver medal of the Salon Des Artistes Francais. 
Those who study his present exhibition at Car- 
son Pirie Scott & Co.’s Galleries will appre- 
ciate how well he deserves such honors. 

The galleries of Newcomb Macklyn are gay 
with an exhibition of oils and water colors by 
George F. Schulz. 

An exhibition of sixty-three paintings by |. 
Olin Herman Travis has been hung in the of- 
fices of Archibald & Harris, certified account- 
ants, and the public invited there to view them 
It is unusual for a business concern thus to 
lend assistance to art, but in line with the ef- 
fort being made here to link up art with the 
general train of life and its activities. 

Joseph Kleitsch is exhibiting at the Donlon 
Galleries, in the Fine Arts Building, a collection 


cartoons 
arts and 


drawings 


stage settings, 


of his California winter pictures, vivid with 
color and brilliant with the sun of the golden 
west. —Evelyn Marie Stuart. 


San Francisco 
Several pictures recently painted by Charles 
Schafer, contemporary of William Keith and 
Julian Rix, are shown at the Courvoisier Gal- 


leries. Small canvases, they show the same 
qualities which have made the painter's work 
familiar on the Pacific Coast. 

Remarkable for the vibrant quality of its 


color, the unusual perspective and the pe! rfec- 


tion of its composition, is the painting, “The 
Sunset Hour,” by William Ritschel, at the 
Gump Galleries. This picture is one of a 


group of marines painted by the artist since he 
joined the art colony at Carmel- by- the- Sea. 


CALENDAR OF CURRENT EXHIBITIONS 


Hispanic Museum, 156th St., Broadway.—Spanish 
paintings and works of art. ; 

Kraushaar Galleries, 680 Fifth Ave.—Summer exhibi- 
tion of American paintings 

Levy Galleries, 559 Fifth Ave.—French, Dutch and 
Amepican paintings. 

Metropolitan Museum, Central Park, Fifth Ave. at 
82nd St.—Exhibition of Impressionist and Post- 


Impressionist Paintings; exhibition of modern 
French prints and drawings, until September 15. 
Milch Galleries, 108 West 57th St.—Summer exhibi- 


tion of selected paintings and sculpture by Ameri- 
can artists. 

Montross Galleries, 550 Fifth Ave.—Group of Amer- 
ican painters. 

Mussman Gallery, 144 West 57th St.—Etchings by 
George Soper, until July 1. 

New York Public Library.—Print Gallery (Room 
321): “American Wood-block Prints of Today,” 
until fall. Stuart Gallery (Room 316): Recent ad- 


ditions to the print collection, until fall, 


Salmagundi Club, 47 Fifth Ave.—Summer exhibition 
of penets, to October 1. 

Schwartz Galleries, 14 East 46th St.—Etchings by 
Percival Gaskell, through one. 

Wanamaker’s (Belmaison Gallery), Paintings, 
drawings and sculpture by American artists show 
ing the later tendencies of art. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibition of 


paintings, drawings and sculpture by young French 
artists. 
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